» r مر ای حر ہی جا‎ 5 mnê و‎ 3 7 ê 
7 : > : 3 چا‎ kari. 
> ۹ 3 > : D. 
d 7 1 په‎ A ۰ : ya 3 
- 1 ka < 1 2 « Kê .. 
s : * 
* 1 ES 
T u 
A % , 
, = 
5 з. . 
: , 


days i 


One Good Reason 8 

Cold Wind Blows 11 

I Have Found My Love in You 17 
One Fine Day 21 

Like Angels 27 

What Are We Here For? 32 
Always There For You 38 

Afraid 0f Tomorrow 44 

Where Did We Go Wrong? 50 
Business As Usual 55 


Dark Days in Paradise 68 


notation and tablature explained 72 
indications sur la notation musicale et les tablatures. 74 
hinweise zu notation und tabulatur JÎ 


Spiegazione della notazione e dell'intavolatura 78 


ridere it 


v A. . 
en شا م‎ çer i 
N? af 
wek e SAN E DIE 

расу? A 


8 
Words and Music by 
Gary Moore 
EH 
4-92 Cedd9 
بقوع‎ - а = — — = — — — 
a =m аш سے 1 سے‎ 
Take me out. of here, — this place is get-ting 
here, this place is clos- ing 
wich amp tremolo 
一- 
Aa 2 2 —— 
Guitar |) 32 — — ue aa 
. وون وکو کت کر کو سم‎ ee ھے‎ ne 2 2: 
چيې شش سس شور یں‎ 1 — — EI EROR 
سم جا‎ 88383818 — i —— 
m 0 2َ = mas — 
wem AAA A .. | 3 一 一 نه جح‎ — 
u AAA ̃—ͤ— — — 
G5 Caddy 
f 去 
جس مرل‎ RA او‎ ААА ıı — — — . і заная — — 
ÀC یم‎ . —- AP ARR DI . 7—˙ AA TEPE, (jl u — - 
225 — — — p Tevana کے‎ 一 
— — — — SSS ro > > 
much too small, — make me dis ap - pearl 
= in on ġie, — make it dis - ap - pear 


СтаіЗ GS 
— — 
‘= aS SS = 
$ 1+ سے چس‎ ==> TEZE ZÊ DE ج‎ 
van - ish through the near est wall. Give me 
some-where else 1 wan - na un 
(overdub) 


Fu 
ud 
| 
ania 
| 
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E 
to 


good rea - son why 1 should__ stay, give mc onc good rea- son to go 


with distortion 


م سه ميو —— 


A». 


I should stay with vou, 


—— é ^ 


101 3rd rime to Coda $ 
; — — —xꝛxꝛ— ü—ũäͤ8——— — — — 
Hee == — — 
LO . ———— n— .مہ‎ 
i — with you 
| 2-1 ras ب‎ — nen NE ee o EH مسښټسم عمج و سم‎ A 
1 ER وس[‎ [Zu 
— — —— ͤmůwuü —— — کک ہج‎ — — — — ot ل٢‎ 
ما‎ 8 E 
B TOE 


nm — ا ہے ہےر‎ eins 
! HERE HERI EREK! XEBI) HEREY سم‎ TEBE — کک کت کک چس يسه‎ 
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Cold Wind Blows 


Words and Music by 
Gary Moore 


Guitar 
^ 
LO 1 
LA 
JA 
mir 
cont. sim. 
0 u — — —— — — — — سے‎ ——mqT(d ض يپس )م۳‎ 
y 7 = ea — I— — — ̃ l U a M — —— 


— —- — ̃ LE سوب سے‎ YARE —= mc es سر =— — روب‎ 
e . اس‎ — ee تہ یبد‎ —— LZ. ee ee eee سب‎ 
2 Lav ته + =+ رف‎ 


^ 3rd time Sua 
Jon" ar LH — - - 
e ET . س‎ —öT4 — : — 
روه‎ — — й 2 
— U—— 
1.3. shine *ound here no MOIE, sena since my 
2. ba - HE. told so ma - ny lies. I could - nt see 
2nd time. only 
Sitar 5 e a cont. sim. 
7 — a — — — 
TE. === == == 3H ا‎ == = EFF EEE 
r EKEN GR AA ے‎ Pra mnn کک‎ == — — Amad DE — — — ال‎ mmm o 
2 oo H — == = 一 一 -一 = 
mn موا‎ 
À — Besten = t ث ہہ‎ — i 
—— m AA ERD, 7 WE A a — - è AA ZARA ZERKA ني‎ DES. — SERRA CEU IS A 


@ 1997 EMI 10 Music Ltd, London WC2H DEA 


She broke my heart, — 
she choked me up 


= with her bad, bad 


— کے حم مهوم سد ہے ——— اط‎ ELLE 
— FET) سے —2 — ہے‎ - Lecta — аш ITI T. T 


22 


e З 
- = 2——1——1—1—1—1—i 

= نتس سے Co‏ ——— — - 
— — — — سي — ¬ ا 
—ͤ—n8ͤ4‏ — — 


o 
pea all I did was give. 
seed, took the fiow-ers I gave 
S ند د — و‎ === — Tia == سے کے‎ — o cei وټ‎ — — + 
і тт —— — — ہے ہے سے سے‎ >> SS SESE 
as ج جص‎ — 
. — — — و‎ AA 
: — ډوو‎ 一 :一 :一 :一 -一 一 一 :一 :一 :一 :一 : 
+ 4 = 56 
2 — 
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all she did was take, — 
stran - gled i 


— — Ed = — . 3 
T — > >> —— — ——— > جو ست — —— سا‎ ' — ä 
p 
————— Si SE MISS سے‎ mem —— —5—— — 2 
- < — — sa muz dl لي‎ mın ES Fa —— 
leo 


:一 -: 一 :一 :一 :一 :一 5 一 5 


3rd time to Coda €) 


2——2——12—8—$— —2——1——1——1—1—1—; 


{G1 [al (Ei 


== 


و وو و و 
— — سج SER‏ وچشسے 


[8] [А] [E] 


15 


AN 


APP o 


2 1 و وو و و د 


LAS‏ ننس 
A Meme cur‏ — ےر EE‏ 
PA AR‏ —— لیے 


[A] N.C. 


E? ¡=== === eee a 


repeat ad lib. ıo fade 
î >] : = نس‎ | 2 2 - ͤ—— 
/ p . man ھی‎ ÇET —— AAA, بے‎ Emm — سے‎ 
з”, > ۳ — — PE adê 
= 
cry no more, I aint gon-na cry no more, I ain't gon-na 
Sitar 
=a” سر‎ aa 1 二 -一 — a —— — سینا و"‎ — H 
تم‎ ы. а”: | Ig _ sum ونټ مرم‎ TA کے کے به‎ — A rm аа A A 
— HU A. — AA EME —— —— — سے ہے‎ ME ADA У, 1 
Уда —̃ — — ———— —— — œ m DEYAN KESAN - aA ز‎ 
SET سے‎ ee es 
7 7 一 一 一 一 一 7 9 و‎ 
D — 0 
2. Sm KDN N ب‎ m L i E = 
E خټر‎ A ̃ — سے‎ ee a جے‎ Î | — a 3 
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I Have Found 
My Love In You 


Words and Music by 
Gary Moore 


Guitar with distortion bx" EN” ES” ES” 


E‏ وو 
mi i‏ — 


I can sull re - mem - ber 3 like it was yes 
I can stil re - mem = ber 02-7 like it was just 
Do. yoo UE Er um = سه‎ all those times 
Clean with wah-wah 

2 e — o 4 e — 7 
E — — — —— nn H = — — . EE ar Ee. 
a i .. 2 E 
== === 

HZ $$ = — — — — 
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18 
G/A Dmg AN 
Hir rr zit 


+ 


the pain in- side my_ heart 


- ter day, 
— the oth-er day, I could have done wich- out those ZEND سو‎ 
+ зе when you lay like a flame in my arms 


Dm$ Ютэ 
BE” to Coda > ER 
2 一 一 了 一 一 x 3 - 
三 
a. : = 1 res 
as you turned to walk a - way. I don't know and I don't care 
while you're so far a - way. I don't know and I don't care 
and 1 could nc ver let ga. = For I don’t know and I don’t care 


^ E зь ` Wah-wah off : ۱ b 
Em, ڪڪ‎ 
г.“ - a z " 
A — = 二 “一 一 - - ھت‎ 

—̃— Ke ——̃ — ise i و‎ 
— — аран 
B . uz zazan : = ; 1 — 
CE > TE : 


P 
` 3 4 3 
what the peo - ple say, I don't know and I don't carc І love you a-ny-way.— For 
what my friends all say. I don't know and 1 don't care I love you a- ny-way.— For 
Keyboards 
A - — — L 
Sa HEE و‎ == Ze z E 
—— ي‎ 
7 
لوف‎ ———— s— — — 
— 3 $-- go 2 DJ | 
= ZER a ا يج‎ T — 
+ - — r - $ 


19 


pms Goa Fmal9 9 Ота Em?,9/A 
a 9 ze” u” EE” و‎ Ez” 
SS SS = аа 2 
em = —— : 
— nn have found my love in you 
— have found my love in Wu dd. and 


[2nd ume only 


g ——ͤͤk — 2 ͤꝛW—W—7n-—. le ——ůů —— nn . E T K 1 
r 


— "U 
لټ سي‎ 
: — — on: crei — Û. Bu zz 
= 3  —e— ER ea = - 
ڪڪ‎ == 
= —— i 


found 
have found 


Ooh that first sweet night to-geth - er 


Cmajê Fmajð Em? 


EN” Ezî” EE" 


>== م — د 


I was wrong, 


Omg 


È 1 Bi" 
— سسس کس‎ 
1 


I would keep hold - ing on. 


wich distortion 


6۵ 


ê 
uti 


repeat ad lib. ro fade 
EmT»9/A 


5857 
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0ne Fine Day 
Words and Music by 
Gary Moore 
1 3 
i چ ته د‎ ges to ga = E e sii. — — 
ای‎ d — کسر گے 1 سے‎ = 
ہت‎ — га == — 
= ات‎ 
= کپ‎ — ESE" 
“у سيو‎ PERDI 
= 5 SEF = 
i > له لو لی بلس سا رط‎ jı سل‎ 
کم سے سے موی نو‎ S8 
A . K ri " 
EZ 4 C Ka Mert 
Ff D MEM ے‎ EE = 
А = 
5 ED E نټ يکټ‎ 
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all a-cross ev 


یه = 


mm mE NEN шы шы шы шы шш шы шы шы шы шы шы Шы i шш 
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222 
[D] 
1 E = چ‎ — — 
— ͤ—— Ў. = - — a ceti. SE j 
E-ven as we speak, _ time march-es dau 
f — لتم — = کہ ہے ہے‎ ¡IA ZATEN — A SS پچ‎ 
dE xx x RE пях پو‎ ўн يلم‎ 
سا‎ ee AAA AA — ERU = 
HA = SR mer IE IEX پس‎ e bea 2 — لل ہے سیوس‎ 
3 KEREKÎ HESAR TE) — = = مع‎ = 
وما‎ GET i — SE 


—1—1i—1i- 2 一 


کک کے نے ہے ہے 


rr... جر‎ o QQ L 
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„** ˙ mem га 
а! N p — 4 7 — te 
کچھ رت ۔‎ ERZ DD ماو‎ 5 essi 55552 22 
= = — 
> B 


___ play 3 times 


— cal iar > * 
a || AEREA — — SS SSS Ёга 
— — — E] — - - 


— — 
ie 


اوا 


[A] Two Guitars fade out 
2 


re FP‏ رر د مہ 
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Like Angels 


Words and Music by 
Gary Moore 


Guitar 


一 一 ماد‎ — — 


In — ev - сту F 
In ev- ery tear. 


fall, تح‎ there’s a 
有 an اا‎ there's a 


les - son to 


نت 2 مھ 33 


Bimaj7 


dn» = وم‎ Ст? 


mm mE 
eine === 


you. can be - lieve m Ew > — 
you. can be - lievc in... for - ev er. 


cont, sim. 
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sto - ty — un - folds, 
rea - sons we give, ir just 


ste - ry you__ to see 
ches on, un - Бі it's gone, for - ev - er_ and a day 


"vac tai 2 Le‏ شين 
E я нія | XA EN ERE | ê 9 3rd nme to Coda €)‏ 
l Ra ù aracı‏ پر 
HAS —‏ 


ELI 1 AAA ج‎ Fe: 一 ? 


و 
53 — 


аа 


Lue 
E is i n. u ووو نټ يرو وو ټوو‎ R ٢ — 
DT ni ars وہ‎ F nm ہے لوو 10-۵4-1 وقو‎ 
— — ی‎ 1 1 1 і = 


Fy 


Р.Я al Coda 
AB 
x ZA 
i 
ہہ‎ 
аа 
en 
1 
- H 
= 5—1-7 т کی 2 سودق هب کس — ہے سے‎ -2-2- -3-2-5-2-5-n——n т 
= ERE E بھی کت سب‎ 5 — — — аі 
— — FE — — ͤ کہ‎ —⅜ е MEZ کح‎ 
а -一 一 一 — — RR nn nm | 
Ti SETT zn ہے سس‎ ٣ 2 ri 


ES 1 

2 ] 1 pri 2 2 — 
- — 1۰ — 

LI 1 


Gm? Bimaj? Am7 Dm گت‎ Prin mi Ash 

K 3 5 m auc x ж ER "mist 

Eng Em EB EB = ose o EEE 
а TU EHERAN pg سم‎ r— 


| 
Dm DmiC Вытаў? Am? Gm7 Bèrnaj? Am7 | 
Ei 1 = | 
Ezı EE Hi HE EHE ёне EHE EEE 
_wah-wah __ E € ў ہیکت مہ سے‎ = 
7 ae Ê و‎ La) ٢ — H —— q 
و‎ wn وسم‎ na جا‎ anan —-— Se — en — - Far MEE um ne D ME mn Ed | 
Y NA ua MEA DD '— — — ED ——- Suppen لس‎ EI ——e سے‎ P CONGR SIE WEDE MESE e سنا‎ DA, ZER کی‎ Far RE êê 
а г... + — ая — رو — — رس‎ — — xı E` WEN GERA wU RE, awana = 
نا‎ — èë — Xa: wa xw Ó— تت ———— يې‎ - = 3 H 
ےم‎ -一 一 一 一 з | 
一 一 一 CE ې ہی يي ع‎ Ez , — H l 
(T هق لم لهبم و امو مو‎ a ووو‎ cure ae U ۳ І 
- — > ZI EZ MEN ENE GĦ EDS ZE EE Ek HE UE JE سح‎ SA سوت‎ EW чат SORGE заь DES ZI] мега degna L = = 1-1 1 L — | 
¬ — SEE — x — "rms umm مس‎ Ahê DRE SS A HT i 1 0 
فلا‎ ۳ — —- — — — — 7 == _ _— ЧН — سو ےا‎ | 
3 - 
От DIE Bm75 Вытаі7 
, ВЫЕ mm 3 - B 
=” - — سے ا — = ہے‎ 5 — ͤ ——3À 
سا‎ ша чэл — — — 1 LE а” т Зам а - 587 ” r — ور دم‎ 
21222 ee д мышы. ee = 
DO O — — — — зас д MM, —— сш. го. ARSA а” хе TIRA په غچ‎ 


LEI =; : EE 


| 
l 
| 
— 


1 

i 

1 

Il 

ju 

Ê 

j 

| 4 

1 ў 

| | 1 
— سه سے 


10— ак 1 12-10 


— 


iż =_= 


— 3 — — — 
13---413-14--412»- и (25 VET — — 


EP 
-10-11--- 


~-¬ res 


mm 7 ند‎ 
an 


?0----H8----28-25-21- 


T 


32 


What Are We Here For? 


Words and Music hy 
Gary Moore 


1.3. Search-ing for the an - swers, look - ing fort the mcan -ing of our | 
2. Tra-vellingthrough the dark - ness, guid - ed by the light. that shines on | 
— DE به‎ ÊÊ ہے ہے‎ ez 
==! — E EA | 
6 2 : € Ó— هه‎ : : atne عم حر‎ APR 


l 
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?三 三 三 ze: = SE 


e 
to un + der - stand it, all of our . mis - giv - ings is the 
of us__ an is - land, mov - ing through the u - ni - verse. since 


But what are 


What are we 


шш шыш на ша шы ша ша шы шы шы шы ша шы шш шш шы шы — Шы ټی‎ ане 


Ka 


34 
dg G13 
Heel — 3rd time to Coda G 
: 


7ھ 01ھ 
ма à а ht‏ 
EEE EE‏ 
نت 
"m = —‏ 
га =‏ : کے 
e ire: =‏ == ا 
— 
一 right?___ —‏ = 
| کے — س — — 
N + Nê mg d r == ========‏ 4وا 
TRI, SENA Êêê‏ اس ER o‏ 
n = — = = 5 == === !‏ نتا e bê — —@—1@m@@—1—_——@‏ 
- $ ي سي - $ G‏ + + < 
— — 
LS‏ 
hî‏ 
ш-‏ 


So ma-ny of . our dreams are 


With amp tremolo 
let ring 


Dmmajb Dm9 
Ben % 
= YA ERE T 
а — — 


li 
| 
| 
й 
li 
| 
0 
ms am EE ша EE EE ша ېی‎ EM UM 


1 = 


Dm13 — 
aus е — 
a cu 
ES EDU ums. a+ e 


li we would on - ly ls - ten i the 


3 
things with-in__ we know are true, then all of us would see 2— brigh-ter day. 


_ |. ша © шы ша ON ша шы ша шы шы шы шы шы шы A SE 


я ша ша шы ша ша EM ша EM EM EM ша EM ټی‎ UM XM REM XM EM MM ma 


Th 
HH — 
in 
ЦЫ 
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n —$—11— 195— 1 —‏ — —————711—1—11— — سب پس و سنا 
- - = 


— [LES LEN A 


repeat ad lib. ro fade 


1 
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Always There For You 


Words and Music by 
Gary Moore 


Guitar 


1.3. The rhy - thm of our lives is chang - ing day_ by day. 


2. So ma ny times — you take_ me half - way to my dreams, 
— _ __—___ iii 
* — ae . = — an — 
rna و‎ — — = ù 
— 3 2 
7 = 
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— "T 


i - 


— Gm? 
一 一 一 um — 
it seems no mal - ter Re ar what i заў... chat Fm 
but then you close__ the door_ wû Pe - ery timc. it seems 


es Am7 Gm7 وہ‎ 
"I xor Gir Em Em 
22 ўна 3rd time to Coda Ф 


ä چ‎ 


but you'rê ne - ver here for me 
omit Jun rime. 


Zh‏ تا 
Sr Ex‏ | 


p" 89 x 


Um т Fa 
5-9 u- un . 
= = 


but you're 


———— 


— 7ھ‎ Gm? f 
Fi] [| مو‎ fin 


al - ways there for you, _ 


Am? ён 


- ways there for 


La) EA 
^ x — =: E 
- mnn " u m. سي‎ B= " -一 — rel للا‎ 
O^ | — FE Ess —— — = : : — 


Bg" _ À 


E: E а 
کے‎ aE اعد لقا له‎ ай ^ 2 
== = 


Gm7 43 


P ہم‎ —— r-4 pea 


15-17---17--15---415-17---15-17 کک مس شر سر v‏ 
È‏ - 


a am ER EE шш EM E E° E RM بس‎ шш EM EM шш mm یې ېی‎ um o 


Atraid Of Tom o 


All of_ our des - ti - піс... 
il - der ness, 


more of. 
. red with 
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rrow 


Words and Music by 
Gary Moore 


writ + ten_ with - 
find - ing- the 


ص — 


tal} - mg for _ 
in your - self, 


| 


+ 
1 
і 
i 
I 
i 
l 
l 
l 
l 
l 
l 
l 
l 
i 
l 
l 
i 
l 
i 
i 


45 


DEB, b. 
دی‎ : 
SIA - 
the world's big - gest Arc QUE. o — 
all you. de . 0 0-0 soul of the 


cicci 


seen СЫ m nn 
EE 


— ja - lous of the wind and her frec - dom? 
world can see all you. are feel - ing. 


dpi ———— HH EZE = 


No - thing. can — stop vou now, 
Heed - ing__ the wisc man's words, 


B шы шы шы шш M M M M M M M M M M M M Mo يم‎ 
fill 


4 اء‎ 
> oe, — — 
— EK سد نے‎ ͤ—— — а 

; 


ي 
LL‏ — — لا 


| 


— —— 


Мы ша m ша ша m ټی‎ ша ټی‎ m m ټی‎ m m m m mı m 
Ds, CORRE" 


TT 


+ 

б & 

K | | T 
de | | we | 
9 | ма 

È | E 

: 

NS 


row? 


E 


-mor 


48 
ê 


224 TN 1 
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5 


Words and Music by 
Gary Moore 


T 
Where Did We Go Wrong? l 
ji 
1 


/ - er since 8۶ A be - gan, 
- er since it all be - gan, 
Г. Br . is said and done, 
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Fimit 
— 
تا‎ 
— سے — سے ہے‎ — — — 
=, E — = — === = 
a wo-man and an on - ly man, 
a wo-Man and an on - ly man, 
I know I'm nor the on - ly one, 


=== | 
what hap ٠ pened tu the world in which we're liv - ing? 
I wor - гу for the world__ in which we're liv - ing. 
who wor - ries for__ this world in which we're liv + ing. 


1.2. We take, when all__ this time we could be giv - ing, and I 
3.4. Who cares a - boutthe love we Should bc giv-ing and 


B3/A 
where did we E 
— 
— مع‎ Ez 
| == TT 


— 一 一 一 一 
ура 


Вт 
„ f | | 7 
f == == = و‎ 

ААА TT 1 = =“ —— F ꝛ — — — 
world is grow-ing old - er, but does it mean our 

Î t 1 1 a 

— CE ووو‎ e 4 : 

È жай ma 3 A 

2 ھب‎ VV “з ут тэ з таз ري‎ 
) | E 


With ev-eryrum, our 
1 1 Ê 
HH- si 
Î Au 
С PUES UAI E 
Le Le طا‎ 


e >... 
ET "ww 
ff!!! . A me 

—— eC i 
-一 一 一 一 一 一 一 一 
er | سنا‎ ad lann 


hearts are turn-ing cold-er? Wich ev-erytear-drop falls a shin -ing star, 


E 天 一 — ——‏ ل 


Sur ——oo——————— 


ابم پسم rm‏ 


dun — -- 


«„ aaa nad e مم م‎ —ę -H—li4452õũũũũõõ4õ³0.ö ¼22232ũ2qt Kt 


— . ! y 17 woe وس‎ а سو‎ = 
PER ==> 


repear ad lib. to fade 


— — 


ĦA n r¬ wh.‏ 1 1 سے 
a_n —‏ --21--21 سے 11---21---21---19-21 ہج N- nu‏ —14 -- کي ر سس سے فہ 
T 3 ? 2 z- n2 = drei? MA 18 n-‏ — سو Hr TE г‏ 
mei: == = =‏ = = 
= ج وحم — — 7 — 


55 
Business As Usual 


Words and Music by 
Gary Moore 


pink cru - ci - fix widi the i vo- ry fe-sus і want- E 
Called up at Pat cause my hand was- nt there to say ‘present, 
Phil - lip and me and ‘the Brush' rid - ing round in a Tran -sit, 


Am ie Fmaj7 6 
ms EE * dis 


man with the blood on his hands as ran_ from the ri - ver 
run-ning the gaunt - ler out - side the مه‎ Ra - do at cipue — 
Bail ey, the Stratig-leys, the smoke and the 4 and che a - cid, a - cid, 
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Am EHu Fmaj? 
ئن‎ ® 
ج‎ ET JU 
kiss - ing my cou - sin, be - fore theytook her lo the grave- Mt 
Ro-rv and me with - out a spare string be - tween us, = 
lost my vir gi - ni - ty to a Ip pe ۔‎ ra-ry WO + man, 
Am 


trem-bling at = from the vio - lence I heard from my bed-room. 
catch-ing the last bus half - way through Tm So Glad’. 
heart that was bro - ken, but x was - mnt the Grst of the last time. 
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1st time only 


ات 
“Ап Em/G‏ 
Em rhythm sim. 1‏ 


t 


— 
— 


Юп. der the wings of the man theycalled Green, I found free - dom. three 


Em/G Fmaj? En 


Û E 


END A = EH 
| و پک سے‎ û ee 


child-ren, one wife, a twist_ of the knife and a scan - dal. div - 


Am Em/G Fmaj7 ۴۵ 


- 


S MEME" = 


-OrCe, SC - pa + ra - tion, some kind of sal - va + tion. came. late - lx. 


ma + ny have gone, bur I know it's just busi - ness as im - pal 
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2 عدم 
NO.‏ 
Guirar‏ 


Bass arranged for Guitar 


— — —1 Ti 1-— 
$ T 

LG sai 
254] 

A 

Str 
should bc feel im 
fol - lowed her 


” 7 
but I cant seem 
but she just 


to raise 
stood_ there smil 


O 1997 EMI 10 Music Ltd, London WC2H DEA 


Dark Days In Paradise 


up 


Words and Music by i 


Gary Moore 


each day 


in 
got down on 


D 
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since Ші day's be - gun, cos when you're feel in’ so 
ig-nor-ing__ all my pleas, then she left me so 
TR — | ; — =: 7 = — = — DERIYE تمصت ع‎ se 
+ EZ == б . دا‎ f اڅ == == نت‎ 
چک‎ € Z $ 


A7 0 
gg" =" 
fu ri = 一 = — — am - —— — وم‎ 
fo" 一 — — 一 一 — - — — — ͤ— 
D ee E MEX me u mem = 2 — —ũůtñä—ä—ä — — 

— з 2 й ص‎ 
lone - ly there's just onc. thing you need, ل‎ dark days in 

lone - ly, — it made my poor heart bleed. —____ 


2nd time only............... 
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1 tried drink-ıng that white rum, 
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when I'm so far 


there's just one 


from 


thing you 


cos when you're feel-in' 4 lone - ly 
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Notation and Tablature Explained 


Open C chord Scale of E major 


Bent Notes 


The note fretted is ‚always shown first. Variations in pitch achieved by string bending are enclosed 
within this symbol ! i. If you aren't sure how far to bend the string, playing the notes indicated 
without bending gives a guide to the pitches to aim for, The following examples cover the most 


common string bending techniques: 


Example 1 
Play the D, bend up one tonc 
(rwo half-steps) to E. 


Example 2 

Play the D, bend up onc tone to E then 
release bend to sound D. Only the first 
nore is picked. 


Example 3 
Fast bend: Play the D, then bend up 
one tonc rö E as quickly as possible. 


Tremolo Bar 

Alter pitch using tremolo bar. Where 
possible, the pitch to aim for is shown. 
a) Play the G; use the bar to drop the 
pitch to E, 

b) Play the open G; use the bar to 
'divebomb'; i.c, drop the pitch as far as 
possible, 


Hammer on and Pull off 

Play firsr note, sound next nore 
by ‘hammeringon’, the next by 
'pulling off'. Only che first note is 
picked. 


B (2nd) string 


A (5th) string 
Low E (6th) stang 


Example 4 
Pre-bend: frer the D, bend up one tone 
to E, then pick, 


Example 5 
Play the A and D rogether, then bend 
the B-string up one tonc to sound B. 


Example 6 

Play the D and F# together, then bend 
the G-string up one tone to E, and the 
B-string up a semitonc ro G. 


Mutes 

u) Right hand mute 

Mute strings by resting che right hand 
on the strings just above the bridge. 

b) Left hand mute 

Damp the strings by releasing left hand 
pressure just after the notes sound. 

c) Unpitched mute 

Damp the strings with the left hand to 
produce a percussive sound. 


Glissando 

a) Play first note, sound next note by 
sliding up string. Only the first nore is 
picked. 

b) As above, bur pick second note. 


| 


DEM та шы ша am ېی‎ a m m M بیس‎ — E шы m — سے‎ 


Natural Harmonics 
Touch the string over the fret marked, 
and pick to produce a bell-like rone. 
The small notes show the resulranr 
pitch, where necessary. 


Artificial Harmonics 

Fret the lowest note, touch string over 
fret indicsted by diamond notehead 
and pick Small notes show thc 
resultant pitch. 


Pinch Harmonics 
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Slide Guitar 
a) Play using slide. 
b) Play withour slide. 


Vibrato 

Apply vibrato, by ‘shaking’ note or with 
tremolo bar, As vibrato is so much a 
matter of personal taste and technique, 
it is indicated only where essential. 


Pick Scratch 


Fret the note as usual, bur ‘pinch’ or 
‘squeeze’ the string with the picking 
hand to produce a harmonic overtone. 
Small notes show the resultant pitch. 


Scrape the pick down the strings this 
works best on the wound strings. 


Microtones 
À downwards arrow means the written 
pitch is lowered by less than a 
semitone; an upwards arrow raises the 
written pitch. 


Repeated Chords 

To make rhythm guitar parts easier to 
read the tablarure numbers may be 
omitted when a chord is repeated. The 
example shows a C major chord played 
naturally, rh muted, Ih muted and as 
an unpitched mure respectively. 


Special Tunings 

Non-standard runings arc shown as ‘tuning boxes’. Each box 
represents one guitar string, the leftmost box corresponding to the 
lowest pitched string. The symbol ء‎ in a box means the pitch of the 
corresponding string is not altered. A note within a box means the 
string must be re-tuned as stated. For tablature readers, numbers 
appesr in the boxes. The numbers represent the number of half-steps 
the string must be tuned up or down. The tablature relates to an 
instrument tuned as stated, 


Tune thc low E (6th) string down one 
tone (Two half-steps) ro D. 


Chord naming 
The following chord naming convention has been used: 


c Cm CS Csus4 Csus cnal Cdim Саш C8 Cmê Ста? C7 C785 0755 Ст? Cm7»5 Cdim? Cmaj9 C9 Cm9 C7»9 Cres Cadd9 С/Бь 


Ê 
=z, 


TS SS سم‎ Leto. — — — — ee ee EM KG EE NE ee 
o es ee eee e 
F- az ar —————u——54 هچ‎ VERNON" AI” AE. SELA Wr "a LE LA. ہے‎ LA XER. 
— aN مت‎ зан د سه د کټ ا‎ ME” د‎ зны. за n —— A ` AR. ٢ * = = — 


Where there is no appropriate chord box, for example when the music consists of a repeated figure 
(or riff) the tonal base is indicated in parenthesis: [C] 


Where it was not possible to transcribe a passage, the symbol ~ appears. 
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Indications sur la notation musicale 
et les tablatures 


Accord de Do majeur ouvert 


Gamme de Mi majeur 


Mi aigu: lêre corde 


— Si: 2e corde 
sa Sol: 3e corde 
به‎ Ré: 4e corde 
C La: Se corde 
`... Mi grave: бе corde 


La note correspondant à la case sur laquelle on pose le doigr est toujours indiquéc en premier. Les 
variations de hauteur sont obienues en paussant sur la corde et sant indiquées par le symbole: T7 7 7, 
En cas de doute sur la hauteur à atteindre, le fait de jouer les notes indiquées sans pousser sur la 
corde permet de trouver ensuite la bonne hauteur. Les examples suivants demontrent les techniques 


de bending les plus courantes. 


Exemple 1 

Jouez la note Ré eı poussez la corde 
d'un ron (deux demı-tons) pour 
arteindre le Mı. 


Exemple 2 

Jouez le Ré, poussez sur la corde pour 
atteindre le Mi un ton plus haur, 
relächez ensuite pour revenir au Re, 
Seule là premiere note est jouéc avec le 
médiator. 


Exemple 3 

*Fast Bend”: jouez le Ré et poussez le 
plus rapidement possible pour atteindre 
le Mi. 


Emploi du levier de vibrato 
Modifiez la hauteur du son avec le 
levier de vibrato. Lorsque c'est possible, 
la note à atteindre est indiquéc. 

a) Jouez le Sol et appuyez sur le levier 
dc vibrato pour atteindre le Mi. 

b) Jouez un Sol à vide er dérendez le 
plus possible la corde avec le levier de 
vibrato pour rendre un effect dc 
“bombe qui tombe’ (divebomb). 


Hammer On ct Pull Off 

Jouez la premiere note; frappez la corde 
sur la touche (Hammer On) pour 
obtenir la seconde note, et relächez la 
scconde note en tirant sur la corde 
(Pul Off) pour obtenir la troisième 
note. Scule la premiere note est donc 
jouéc avec le médiator. 


Exemple 4 

'Pre-bend': posez Іс doigt sur la case de 
Ré, poussez d'un ton pour atteindre le 
Mi avant de jouer la notc. 


Exemple 5 

Jouez La et Re simultanément; poussez 
ensuite sur la corde de Si pour 
attcindre la note Si, 


Exemple 6 

Jouez Ré et Faf simultanément; 
poussez la corde de Sol d'un ton vers le 
Mi, et la corde dc Si d'un demi-ton 
vers le Sol. 


Mutes (étouffements) 

a) Mute de la main droite 

Frouffez en posant la main droite sur 
les cordes, au-dessus du chevaler. 

b) Mute de la main gauchc 

Relächez la pression sur la corde juste 
apres avoir joué la norte. 

c) Mute sans hauteur définie 
Frouffez les cordes avec la main gauche 
pour obtenir un son de percussion. 


Glissando 

a) Jouez la premiere note avec le 
médiator, faites sonner la seconde note 
en ne faisant quc glisser lc doigt sur la 
corde. 

b) Comme ci-dessus, mais en attaquant 
également la seconde nare avec le 
mediator. 


uou ين‎ V] فه‎ UR CONG EC 


Harmoniques naturelles 

Posez le doigt sur la corde au dessus de 
la barrette indiquéc, et jouez avec le 
médiator pour obtenir un son cristaliur. 
Le cas échéant, une pente note indique 
la hauteur du son que l'on doit obtenir. 


Harmoniques artificielles 

Posez le doigt (main gauche) sur la 
note la plus basse: effleurez la corde 
avec l'index de la main droite au-dessus 
dc la barrette indiquée par la note en 
forme de losange, tout en actionnant le 
médiaror. La petite note indique la 
hauteur du son que Гоп doit obtenir. 


Harmoniques pincées 

Appuyez le doigt sur la corde dc la 
facon ^ habituelle, mais  uulisez 
conjointement le médistor et l'index de 
la main droite de facon à obtenir une 
harmonique aiguë. Les petites notes 
indiquent la hauteur du son que l'on 
doit obtenir. 


Quarts de ton 

Une fiċche dirigée vers le bas indique 
que la note est baissée d'un 
quart-dc-ton. Une flèche dirigée vers le 
haut indique que la note esr haussée 
d'un quart-de-ton. 


Accordages spéciaux 

Les accordages non-standards sont indigués par six cases, chacunc 
représentant une corde (de gauche à droite), de la plus grave à la plus 
aiguë. Un tiret indique que la tension de la corde correspondante ne 
doit pas être altérée. Un nom de note indique la nouvelle note à 
obtenir, Pour les tablatures, les chiffres indiqués dans les cases 
représentent le nombre de demi-tons dont ou doit désaccorder la 
corde, vers le haut ou vers lc bas. 


Noms des accords 


Lorsgu'aucun nom d'accord précis n'est applicable, par exemple quand la musique consiste en unc 
figure répétée (riff), le centre tona) est indiqué entre parenthèses: [C] 


Lorsqu'un passage n'a pas pu être rranscrit, le symbole ^~ apparait. 
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Guitare Slide 
a) Note jouée avec le slide. 
b) Nore jouée sans le slide. 


Effet de Vibrato 

Jouez le vibraro soit avec le doigt sur la 
corde (main gauche), soit avec le levier 
de vibrato. Comme le vibrato est une 
affaire de technique et de goür 
personnels, il n'est indique que quand 
cela esr vraiment nécessaire. 


Scratch 

Faites glisser le médiator du haut en 
bas de la corde. Le meilleur effet est 
obtenu avec des cordes fletes. 


Accords répétés 

Pour faciliter la lecture des parties de 
guitare rythmique, les chiffres de 
tablature sont omis quand l'accord 
est répété. — L'example montre 
successivement un accord de Do 
majcur joué de façon normale, un 
mute de la main droite, un ‘mute’ de 
la main gauche et un ‘mute’ sans 
hauteur définie. 


Accordez Ja corde de Mj grave un ron 
plus haut de façon à obtenir un Fal, et 
la corde de La deux tons plus haut de 
façon à obtenir un Dot. 


C9  Cm9 Ce C7tg Cadd9 . 


Hinweise zu Notation und Tabulatur 


Offener C - Dur - Akkord 


i Gezogene Noten 


Dic gegriffene Note wird immer zuerst angegeben. Das Zeichen — 7 zeigt eine Veränderung der 

1 Tonhöhe an, die durch das Ziehen der Saiten erreichr wird. Falls Du nicht sicher bist, wie weit dic 

! Saite gezogen werden soll, spiele die entsprechenden Töne zunächst ohne Zichen; so kannst Du Dich 

i an der Tonhóhe orientieren. Die folgenden Beispiele geben die gebräuchlichsten Techniken zum 
! Zichen wieder: 


E - Dur - Tonleiter 


Beispiel 1 

Spiele das D und ziehe dann um einen 
Ton (zwei Halbtonschritte) höher zum 
E. 


Beispiel 2 

Spiele das D, ziche um einen Ton hoch 
zum E und dann wieder zurück; so daß 
D erklingt. Dabei wird nur die erste 
Note angeschlagen. 


Beispiel 3 

Schnelles Ziehen: Spiele das D und 
ziehe dann so schnell Du kannst um 
einen Ton höher zum E. 


Zusätzliche Spieltechniken für Gitarre wurden folgendermaßen notiert: 


Van * a) b) c) 
Tremolo 
Verändere die Tonhöhe mit dem 
Tremolo-Hebel. Wenn es möglich ist, 
wird die angestrebte Tonhöhe an حتت‎ 
angezeigt. E 
a) Spiele G; nutze den Takt, um zum E Brin 1 
abzusteigen. | | | 
b) Spiele die leere G-Saite; nutze den 
Takt, um so weit wie möglich 
abzusteigen. 
Hammer on und Pull off 
Spiele die erste Note; die zweite 


erklingt durch ‘Hammering on’, die 
dritte durch Pulling off”. Dabei wird 
nur die erste Note angeschlagen. 


Hohe E-Saire (1.) 


Hk (2)‏ رر 
一 -一 一 G-Saine (3)‏ 
D-Saite (4.)‏ — — 


A-Saire (5.)‏ ےب 
Tiefe E-Saste (6.)‏ — 


Bcispiel 4 

Im Voraus gezogen: Greife das D, ziehe 
um einen Ton höher zum E und 
schlage erst dann die Saite an. 


Beispiel 5 

Spiele A und D gleichzeitig und ziehe 
dann die H-Saite um einen Ton nach 
oben, so daß H erklingt. 


Beispiel 6 

Spiele D und Fis gleichzeitig; ziche 
dann die G-Saıte um einen Ton nach 
oben zum E und die H-Saite um einen 
Halbtonscirm nach oben zum Cr. 


Dämpfen 

a) Mit der rechten Hand 

Dämpfe die Saiten, indem Du die 
rechte Hand einfach oberhalb der 
Brücke auf die Saiten legst. 

b) Mit der linken Hand 

Dampfe die Saiten, indem Du den 
Druck der linken Hand löst, kurz 
nachdem die Töne erklingen. 

c) Ohne bestimmte Tonhöhe 
Dämpfe die Saiten mit der linken 
Hand; so erzielst Du einen 'geschla- 
geren’ Sound. 


Glissando 

a) Spiele die erste Nore; die zweite 
erklingt durch Hochrutschen des 
Fingers auf der Saite, Nur die erste 
Note wird angeschlagen. 

b) Wie oben, aber die zweite Note wird 
angeschlagen, 


Natürliches Flageolett 
Berühre die Saite über dem ange- 
gebenen Bund; wenn Du jetzt ansch- 


Slide Guitar 
2) Spicle mit Rutschen des Fingers. 
b) Spiele ohne Rutschen. 


lägst, entsteht ein glockenähnlicher 
Ton. Wo cs nóng ist, zeigen kleine 
Norenköpfe die entstandene Note an. 


Vibrato 

Beim Vibrato läßt Du die Note für dic 
Dauer eines Tons durch Druck- 
variation oder Tremolo-Hebel 'beben'. 
Da es jedoch eine Frage des 
persönlichen Geschmacks ist, wird 
Vibrato nur dort angegeben, wo es 
unerläßlich ist. 


Künstliches Flageolett 

Greife die unrerste Note, berühre die 
Saite über dem durch Rauten 
angegebenen Bund und schlage dann 
den Ton an. Die kleinen Notenkópfe 
zeigen wieder die entstandene Note an. 


Pick Scratch 

Fahre mit dem Plektrum nach unten 
über dic Saiten — das klappt am besten 
bei umsponnenen Saiten. 


Gezupftes Flagcolctt 

Greife die Note ganz normal, aber 
drücke die Saite mit der zupfenden 
Hand so, daß ein harmonischer 
Oberron entsteht. Kleine Notenköpfe 
zeigen den entstandenen Ton an. 


Akkordwiederholung 

Um die Stimmen für Rhyth- 
mus-Gitarre leichter lesbar zu machen, 
werden die Tabularurziffern 
weggelassen, wenn ein Akkord 
wiederholt werden soll. Unser Beispiel 
zeigt einen C - Dur - Akkord normal 
gespielt, rechts gedämpft, links 
gedämpft und ohne Tonhöhe. 


Vierteltóne 

Ein nach unten gerichteter Pfeil 
bedeutet, daß die notierte Tonhöhe um 
einen Vierrelron erniedrigt wird; ein 
nach oben gerichrerer Pfeil bedeutet, 
daß die notierte Tonhóhe um einen 
Vierrelron erhöht wird. 


Besondere Stimmung 

Falls eine Stimmung verlangt wird, dic vorn Standard abweicht, wird 
sie in Kästchen angegeben. Jedes Kästchen steht für eine Saite, das 
erste links außen entspricht der tiefsten Saite. Wenn die Tonhöhe 
einer Saite nicht verändert werden soll, enthält das Kästchen einen 
Punkt. Steht eine Note im Kästchen, muß die Saite wie angegeben 
umgestimmr werden. In der Tabularurschrift stehen stattdessen 
Ziffern im entsprechenden Kästchen: Sie geben die Zahl der 
Halbtonschrirre an, um die eine Saite höher oder tiefer gestimmt 
werden soll. 


Stimme die tiefe E-Saite (6.) um einen 
Ganzton (Zwei Halbtonschritte) höher 
auf Fis und die A-Saire (5.) um zwei 
Ganztöne (vier Halbtonschrime) höher 
auf Cis. 


Akkordbezeichnung 
Die folgenden Akkordbezeichnungen wurden verwendet. 


C Cm cs سی‎ Csus COS) Calm Саса cs Стб Стаў? C7 6785 67:5 Ст? Cm7i5 Сант? Cmaj CS Cm9 C7+9 0799 Cadd9 C/B» 


+ u = i 


Wenn kein eigenes Akkordsymbol angegeben ist, z.B. bei Wiederholung einer musikalischen Figur 
(bzw. Riff), steht die Harmoniebezeichnung in Klammern: [C] 


Das Symbol ~~ steht jeweils dort, wo es nicht möglich war; einen Abschnitt zu übertragen. 
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Spiegazione della notazione 


e dell’intavolatura 


Accordo di Do aperto Scala di Mi maggiore 
(in prima posizione) 


Bending 


La prima nota scritta è sempre quella tastata normalmente, Le alterazioni di altezza da realizzare con 
la trazione laterale della corda (bending) interessano le note comprese somo al segno: Г 7. Se siete 
incerti sull'enrità dell’innalzamento di tono da raggiungere, suonare le note indicare tastando 
normalmente la corda. Gli esempi seguenti mostrano le tecniche più comunemente impiegate nella 
maggior parte dei casi che possono presentarsi. 


Esempio 1 
Suonare il Re e innalzare di un tono 
(due mezz toni) a Mi. 


Esempio 2 

Suonate il Re, tirate alzando di un tono 
a Mi c rilasciate tornando a Re. Va 
somata solo la prima nota. 


alzate di un tono a Mi il più 
velocemente possibile. 


Barra del tremolo 

Alterate l'altezza del suono mediante la 
barra del tremolo. Dove possibile 
Valtezza da raggiungere e indicara. 

a) Suonare il Sol e abbassate il suono 
fino a Mi mediante la barra. 

b) Suonare il Sol a vuoro e scendete 
quanto più possibile. 


Esempio 3 
"Bend Veloce’: suonate il Re e quindi 


Legature ascendenti e discendenti 
Suonate la prima nota e ricavate la 
seconda percuorendo la corda con il 
dito conrro la barretta; per la terza nota 
tirate la corda con il medesimo dito. 
Soltano la prima nofa va suonata. 


Mi acuto la corda 
Si: 24 corda 

Sol: 3a corda 

Re: 4a corda 

La Sa corda 

Mi basso: ba corda 


Esempio 4 
'Pre-Bend': rastate il Re, tirare alzando 
di un tono a Mi e poi suonate, 


Esempio 5 
Suonate simulraneamente La c Si 
quindi tirare la 2a corda per innalzare il 
suono a Si. 


Esempio 6 

Suonate simultancamente Re e Fat 
quindi tirarc la 3a corda alzando il 
suono di un موم‎ a Mi, e la 2a corda di 
meno tono, alzando ii soono a Sol. 


Smorzato 

a) Smorzato con la destra 

Smorzare le corde con il palmo della 
mano desma in prossimità del 
ponticello. 

b) Smorzato con la sinistra 
Smorzare le corde allentando la 
pressione delle dita subito dopo aver 
prodorto i suoni. 

c) Pizzicato 

Premere leggermente le cordc in modo 
che non producano nore ma solranto 
un effetto percussivo. 


Glissando 

a) Suonate la prima nota e ricavare la 
seconda facendo scivolare il dito lungo 
la corda. Va pizzicata solo la prima 
nora. 

b) Come sorra, ma pizzicando anche la 
seconda nota 


Armonici naturali 

Toccate leggermente la corda sulla 
barretta indicata e pizzicate col plettro 
per produrre un suono di campana. Le 
notine indicano il suono risultante, 
dove occorra. 


Armonici artificiali 

Tastate la mota più bassa, toccare 
leggermente la corda sulla barretta 
relativa alla nota romboidale e pizzicate 
con il plettro. Le notine indicano il 
suono risultante. 


Armonici pizzicati 
Tastate normalmente la nota ma 
pizzicate la corda con la mano destra 
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Slide Chitarra 
a) Suonare con slide. 
b) Suonare senza slide, 


Vibrato 

Effettuate il vibraro facendo oscillare il 
dito che preme la corda oppure con la 
barra del tremolo. Poichè il vibrato è un 
fatto di gusto personale, viene indicato 
solo dave è essenziale. 


Suono graffiato 
Fate scorrere il bordo del plettro lungo 
la corda. L'effetto è maggiore sulle 


per ricavare l'armonico sopracuro. Le corde fasciate. 
notine indicano l'altezza del suono 


risultante. 


Microintervalli 

Una freccia direrra verso il basso 
significa che il suono scritto va 
abbassato di un intervallo inferiorc al 
semitono; una freccia diretta verso 
l'alto innalza il suono scrirro. 


Accordi ripetuti 

Per facilitare la lettura, possono venire 
omessi j numeri nell’intavolarura di un 
accordo ripetuto. L'esempio mostra un 
accordi di Do maggiore suonato 
normalmente, smorzaro con la destra, 
smorzato con la sinistra e pizzicato 
(muto), 


Accordature Speciali 

Le accordature diverse da quella normale sono indicate in speciali 
‘gabbie di accordarura’. Ogni gabbia rappresenta una corda di 
chitarra; all'estremità sinistra corrisponde la corda più bassa. Il 
simbolo in una gabbia sta ad indicare che l'intonazione della corda 
corrispondente è quella normale. Una nota nella gabbia indica che 
l'intonazione di quella corda va modificata portandola all'altezza 
indicata. Per coloro che leggono l’intavolarura, dei numeri posti nelle 
gabbie stanno ad indicare di quanti semironi deve salire o scendere 
l'inronazione della corda. L'intavolatura è da considerarsi relativa ad 
uno srrumenro accordato come indicato nelle gabbie. 


Accordate la corda del Mi basso (63) 
un tono sopra (due semitoni) a Баб, 
Accordare la corda del La basso (5a) 
due toni sopra (quatro semitoni) a Рой. 


Indicazione degli accordi 
E' stata impiegata la seguente nomenclarura convenzionale degli accordi, 


c Cm CS Csus4 Ceuss CPS) Cdim Caug C6  Cm8 Ста? C7 6785 07۱53 Ст? Cm7»5 Cdim? Cmaj9 C9 Cm9 Ce C759 Cadd9 0/8 


5 : + + : + 


Quando non compare la griglia appropriara di un accordo, ad esempio, quando la musica consiste 
nella riperizionc di una stessa figura (riff), la base tonale & indicata fra parentesi: [C] 
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